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Creating

A

National Sense of Direction
In Industrial Arts
by
Richard Coger

Recently, the American Industrial Arts Association stated that
there are nearly 35,000 teachers of industrial arts in the United
States. These teachers are instructing approximately three and onehalf million students daily. One would think that since the field is
a vital part of general education, its purposes and goals would be
understood by almost everyone within the educational circle. However, if one were to closely examine this country's industrial arts
program in relation to its body of contents, it is expected he would
find that there is no commonly accepted and clearly understood
purpose in the field.

He would

also learn that the field does not

versal definition with

which to

identify

itself.

have a working uni-

The lay public as
do not know the

as educational administrators, to a degree,
meaning of industrial arts, its origin and purposes. This

is

well
true

the writer's

rationale for the causation of the wide disparity that exist within
the field between "what is" and "what ought to be". John Dewey,

Charles Richards and recently, others too numerous to mention,
have attempted to pave the way to unity. However, there are still
as

many

variations

of the subject as there

are

men

teaching

it.

Without some type of national guidelines for continuity, industrial
arts

is

destined for continuous mediocrity.

An industrial arts program should encompass values and a sense
of direction. Our educational forefathers had such a vision. Since
the era of Woodward and Runkle, industrial arts has been generally
defined as that phase of general education which deals with industry, its organization, materials, occupations, processes, products, and
problems relating to automation. It is one of many instruments of
general education which provides the students with unlimited opportunities for the development of ingenuity, problem-solving skills,
creativity, resourcefulness, and to a great degree, promotes individualism.

In countenance to the written definition of the field, industrial
is "many things to many people", nevertheless, educators in
the field have been defending the programs ever since it was introduced into the school system. Is industrial arts a part of general
education? This question first appeared the day industrial arts was
first introduced in the school system. As competition for a place
in the schools' curricula increases, industrial arts is placed deeper
in the defensive area. However, a position of this nature is not
appropriate if the program is to attain and maintain the highest
possible order of educational statesmanship.
arts

34

Being on the defensive side, one tends to conceal his weaknesses
even though he and others are aware of them. He is more likely to
defend "what is" than to propose, work for or try to achieve "what
ought to be." He is more likely to attack the forces which placed
him in the defensive position than he is to examine the inadequacies
in his field of work. If the industrial arts teacher is working in a
weak program, the more vulnerable position will be within the school
system. Programs of high quality are not likely to be vulnerable when
they are attacked. Poorly planned programs in any field will find
it difficult to gain and maintain administrative support.
Objectives and aims for industrial arts have been proclaimed and
studied for aproximately half a century. The earlier concepts have
remained nearly the same throughout the years. This fact suggests
that they were fundamental enough to withstand the test of years.
Whether or not they were, they are still in existence. Research has
shown that a set of regal aims or objectives alone is of little assistance. They must also be utilized within the perimeter of the field
in full unison.

There are many excellent opportunities for students to develop
thinking in the laboratories of industrial arts, if
and administrators would work
together for a cause, which is helping students to understand the
social functions of industry. However, within the present programs,
many students receive limited understanding of materials and
processes. Works that were done in the homes or villages' shops
are now performed in modern factories. At the beginning of this
century, almost every child observed or shared in the work involved
in the production of food, clothing, shelter, and other basic home
needs. Today, many adults, as well as children, know little about
the technology used by American industries in producing these
goods. These industries play a vital role of importance in one's
social, economic, cultural and political life. Therefore, one can say
that the main purpose of industrial arts is to present to its students
a realistic interpretation of American industries.
skills

in critical

industrial arts teachers, supervisors

Sawers of wood and pounders of metal are fast becoming a thing
of the past in industrial arts. Science, with its applications to industrial processes and to industrial products, has come to dominate
industrial arts education. It is the duty of educators to accept this
trend, because of its unique and useful foundation.

The

and disparity that exist within the programs of indusmust be and can be synthesized, if it is to make a meaningful contribution to general education. If it is to be of some
significance and maintain an inclinable sense of direction, the field
must have a commonly accepted and clearly understood purpose.
diversity

trial arts

Industrial arts must drop its ageless connotation of teaching wood
and metal of antiquity and commence to play a vital role in the
interpretation of modern industry as a part of education. Only by
assuming the responsibility for its new role will Industrial Arts'

educators create a national sense of direction in Industrial Arts.
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